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Using an “artist-in-the-loop” process, a team of ML researchers worked with
conceptual artist Agnieszka Kurant to produce two, large-scale sculptures. The two

sculptures are collective signatures, generated from a dataset of signatures
drawn from the MIT and Cambridge communities.
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Tools to mediate communication between artists and computer scientists are critical
towards encouraging collaboration between the communities. These tools should
help to facilitate interplay between artistic and technical ideas
throughout the machine learning pipeline.

Agnieszka Kurant, The End of Signature, 2021 MIT Collection. Commissioned with MIT Percent-for-Art Funds, and produced in collaboration with a team of computer scientists.
Photos: Charles Mayer Photography, courtesy of the MIT List Visual Arts Center.



